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Transcript from the Forum

 

Synch is being undertaken in connection with the unveiling/inauguration of The Tile Project, which we all invite you to visit at the end of this forum.   The Tile Project is installed at the CCP 2nd Floor Staircase Landing and will be elaborated on by one of our panelists this afternoon   By way of further introduction, let me explain that this forum is being held in the spirit of getting artists to talk about their experiences of working outside the single author/auteur/genius/star framework and we have endeavored here today to bring you a mix of individuals who have done work across a range of fields—music, film, performance art, art organizing, installation, and new media. Collaboration of course is not solely of contemporary vintage since even our own pre-colonial oral culture provides instances of people working in anonymity while relishing the opportunity to come together in the celebration of ritual, the marking of biographical turning points (such as birth, coming of age, marriage, death) and the consequent affirmation of a sense of community.    To us, it is interesting to note that collaboration or some degree of communal cultural production persists even in the midst of purported alienating tendencies latent in continuously evolving technology (the internet, cyberspace, and the virtual masquerades that make up live chats and network gaming).   Given all these musings, let me proceed to introducing our panelists. 

 

Speaker Bios for Synch:  Forum on Collaborative Art Practice


Claro Ramirez is the Philippine contact artist for the Tile Project.   He is a 2000 CCP Thirteen Artists Awardee and his work spans the range of painting, sculpture, installation, and production design.  Among his recent projects include working with members of the non-government organization SIKAP in realizing the pilot phase of a theater outreach production, Ang Kayumangging Taong Yelo at the Flora Ylagan High School.  Other fairly recent work includes doing installations for Densities:  Making Sense of Dense Cities at the CCP Front Lawn, participation in Asian Comments, Copenhagen, Denmark, City Transformers via the Laznia Centre for Contemporary Art, Gdansk, Poland and multi-venue installations for Transcultural Exchange's The Coaster Project, Destination:  The World.  Ramirez sums up his practice as working with givens—of space, material, idea and the often unpredictable dynamics of working outside of his own domain of artistic control.  

 

Yason Banal worked on a three year art project called Third Space from 1998-2000 and right thereafter headed off to England to do an MA in Fine Art at Goldsmiths College, University of London and a Certificate in Experimental Fashion at Central Saint Martin's, The London Institute.  Equipped with an interdisciplinary background, Yason works in various media including installation, performance, video and photography, and has shown his work in various parts of Europe and America. Now back in the Philippines, he is currently Artist in Residence at Big Sky Mind Artist's Foundation, Sunday columnist for the Philippine Star and lecturer at De La Salle University. From August 23 – September 14 he will be exhibiting "18 Stations to Death & Dementia" at Silver Lens Gallery in Makati. 

 

Fatima Lasay is an artist, independent curator and educator of digital media. Her work looks into ownership, sovereignty and autonomy in the practice and theory of technology-based arts, and cultural (re)definitions of technologies within the context of post-development/neocolonialism. She has presented her work in Denmark, India, the Netherlands, Singapore, and Taiwan, and has conducted workshops and worked with artists in Burma, Switzerland, and the Philippines. Coming out of organizing the UP College of Fine Arts Digital Media Festivals (2000-2003), Ms. Lasay is now semi-retired from teaching.  She however continues her art making, research and writing and has just finished writing a chapter for a book about the visual art collection of the Bangko Sentral ng Pilipinas, and will be in Taiwan and New Zealand end of this year to discuss issues of concern to cultural communities and their struggles. She now works more closely in "conflict collaboration" with British computer art pioneer Trevor Batten.

Rica Arevalo is a Communication Arts graduate of De La Salle University, Manila.  Her filmography includes  writing the screenplay for "Mana" which won the First Prize for the 1999 Film Development Foundation of the Philippines' Scriptwriting Contest, serving as 2nd Assistant Director for Gil Portes' "Puerto Princesa", and of course, Director-Writer of the Digital Full Length Feature Film   "ICU Bed #7" which won for Best Direction at the recent 2005 Cinemalaya Philipppine Independent Film Festival and   2nd place, Don Carlos Palanca Memorial Awards for Literature  (2003).   Ms. Arevalo's work has been screened in venues such as Arkipelago, New York City, the Singapore International Film Festival, CINESTUD 2000 International Student Film Festival Amsterdam, ANIMAC '98 Mostra Internacional de Cinema d'Animacio 98, Lleida, Spain, Hiroshima '98, The 7th International Animation Festival, Japan, and the CCP Alternative Film and Video Competition.  Ms. Arevalo is presently a lecturer at the College of Mass Communications, Pamantasan ng Lungsod ng Maynila where she teaches film aesthetics, film writing and film production and direction. She is also currently a contributor to the Saturday Special Section of the Philippine Daily Inquirer.  

Cynthia Ayala Alexander  is a singer-songwriter, arranger, producer and multi-instrumentalist, possibly best known to us for her work in bands such as Hayp, and Joey Ayala at Ang Bagong Lumad.  Presently, she jams with a band called Sing India every Thursday at Bollywood, Greenbelt.   Ms. Alexander's repertoire includes performances involving the kulintang, agong and assorted Philippine indigenous percussion, octavina and bass guitar She has also performed and recorded bass with Filipino rock luminaries Mike Hanopol and was a sometime boddhisattva for local guitar lead Jun Lopito.   Cynthia's live sound has been described as "a collage of standard and open tuned guitars, gongs and percussion, synthesizers, woman's voices, and sometimes a small string ensemble resulting in Asian textures interwoven with impressionistic strings and prose-poetry." Alexander is also one of some 50 or so artists/writers behind Conspiracy Bar and Café.   Her experience in theater performance as well as sound design include those on Jesus Christ Superstar and Teatrong Mulat's Rama't Sita.
