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TransCultural Exchange, 516 East 2nd Street, #214, Boston 02127

When: 
November 4 – 25, 2006, opening November 4, 5:00 – 7:00

Hours:
Saturdays noon – 5 and Sunday November 5, noon – 5
ARTIST CHECKLIST 

Noland Bowie

Massachusetts, USA

Trees #2

Digital print, 6”x9”

Digital photograph rendered with Photoshop CS.

Bivas Chaudhuri

New York, USA 

Connecting

Acrylic, 2’ x 2’

 “My current work,” Chaudhuri writes, “is involved with space, which is full of energy.  I use repetitive visual elements and a meditative process to energize the whole space.  The highly structured, slowly changing imagery is a close resemblance of my deep state of mind.  It is emblematic of modern times, mixed with personal feelings and impressions.”

Matthew Cox

New York, USA

My Hero Goes to Work Everyday and Doesn’t Complain

Wood, motor, paint, graphite, 36”x36” 

This work, Cox writes is “a portrait of someone walking the same route to work everyday. In the work the ephemeral qualities of drawing are combined with sculptural qualities, allowing for a new opportunity of discovery.  In this manner, the drawing becomes a component, integral to the piece, rather than a draft for the final work.  This process provides the foundation to explore my everyday experiences as part of a daily routine.”

Jonathan Field

Georgia, USA

Lacuna #13

Digital photograph and rubber on board, 36”x30”

“This picture, part of the ongoing Lacunae series, Field writes, “seeks to communicate the un-representable: that which is beyond our capacity to envision.  By this it is not meant that it fails to communicate; rather that it communicates through lapses, through silences, through lacunae.”

Dorothea Fleiss

Stuttgart, Germany

Untitled (Bandages)

Mixed media, 5 ¼” x 3 ½”

Kathy Goodell

New York, USA 

Sounding

Glass (acid etched), wood, 26”x26 x26”

'I am interested in the moment of reverie, when one's sense of self is lost; the moment when one joins with something larger than themselves,” Goodell writes.  “I want to make this reverie palpable, so that it isn't just an intellectual construct but an event that is felt. In recent sculptures I have been attempting to capture a poetic metaphor for the complexities and ambiguities of our inner lives. For that reason I have focused on the emptiness within a form, or the space between layers.'
Joanne Handley

Thirroul, Australia 

Quarks and Virtual Artifice III (Conduit)
micaceous iron oxide and synthetic polymers on canvas, 20”x20”

This pictures, Handley writes, is “from the 2003 Quarks and Virtual Artifice Series which raised questions about the way we construct 'reality' and attribute meaning, and the reliability of observation upon which such attributions are based.”

Hung, I-Ching

Hsin-Chuang, Taiwan

Untitled

Rock, paint

 “Traditional temple color painting has been my family’s profession for three generations,” Hung writes.  “My grandfather specialized in temple painting, and my grandmother was the cheongsam designer. Since my grandparents raised me, my way of painting was imperceptibly influenced by them, which is based on intuition or focusing on the process of creating a work. Thus, I naturally immerse my emotions with feelings received from the outside world to create my work without making sketches in advance.”

Vineta Kaulača

Riga, Latvia

The Traffic Sign – The Time Sign 1, I-III

c-print

Kaulača  writes,“The photograph captures the installation that was made for the Braziers International Artists Workshop 2001, Oxfordshire, UK. Selecting photography as the point of reference for further work, I want to problematize the relationship between discontinuity and continuity. My work involves comparing the different perceptions of time bound to the specific spaces.”

Peter Lindenmuth

Massachusetts, USA

Tool Holder for a Vain Lady

Aluminum, 10” x 4 ½” diameter

 “For a woman with exquisite taste who can’t afford a bauble from the hand of the master Benvenuto Cellini, this is the next best thing,” says Lindenmuth.
Lara Loutrel

Massachusetts, USA
Belarus

Intaglio, 6”x4.5”

About the work, Lara writes: “Abstractions of a mental state.  The logic of factory-grey and desolation – a girl and her printing press, isolation. The mechanized clicking of thinking – these are objects and landscapes that exist, but no one has seen them. My logic – logic in general – crumbles and twists, formulates itself in black etching ink. My etchings are the outcome of my perception of existence – bleak and strange.”

Talal Moualla

Sharjah, United Arab Emirates

Untitled

Mixed media on paper, 12”x16”

Susanne Müller-Baji

Ditzingen, Germany

Kronjuwelen/Crown Jewels 
Mixed media, dimensions variable: length 22”

"When my father and my grandfather died they both left me pencil stubs, as they could never bring themselves to throw them away,” Müller-Baji writes. “Pencil stubs make me remember the family I've lost and they also mean knowledge to me – and both is far more precious than silver or gold.”
Pan Ping-Yu 

Taipei, Taiwan

Sea Shell Crimson

Fabric, 34.2”x19.7”x19.7”

About this work, Ping-Yu writes, “There were stones in my heart, I woke up, listening to whispers, coming from stones. When I tried to tell you hwo heavy they were, suddenly, they turned into the shells.  Those Shells have beautiful, mysterious structures with absent lives.  I was looking for the missing lives in the shells, but I found myself was there, in the end.”

Urban Ramstedt

New Jersey, USA/Sweden

55

Oil on glass, photograph, 23”x 25”

Michal Rebibo

Massachusetts, USA 

Textures of the Land #5
Digital photograph, 10” x 10”

 “Surfaces and layers of the old and new are the soul of Israel – evocative elements of deep-rooted neighborhoods of Jerusalem framed to expose softened memories to Israel’s harsher light of day,” Rebibo writes.  “The colors and textures of these microcosmic landscapes draw the viewer into dimensions of a new world, while focusing on that which remains constant within a land of incessant change.”

Aram Chaled Res

Germany/Syria

Untitled
Acrylic on canvas, 18” x 16”

Sasha Schwartz 

Munich, Germany

The Diver

mixed media, 6” x 6” diameter

Of The Diver, Schwartz writes, "He's diving into the tranquility of the very same element that constitutes three quarters of his own body, putting the barrier of silence between him and the speeding world."
Maggie Stark

Massachusetts, USA

Nightlight #1

Photogram, 40”x32”

 “This giclée pigment print is part of an ongoing series of photograms titled Night Light begun in 2005,” Stark writes. “ The image in this print was created from a construction of scientific glassware, glass rods, fiberglass and gels. Light is manipulated to simultaneously delineate and dissolve the forms of constructions created from the scientific glassware, glass rods, fiberglass and gels. As the light passes through these constructions, the resulting shadows are recorded onto the photographic paper.”

Mary Elizabeth van der Cross
Massachusetts, USA

Vaccinations Against Corporations

Petri dish, yarn, 2 ½” diameter

“This piece,” van der Cross writes, “is part of a series entitled Vaccinations Against, a group of knitted science experiments in Petri dishes that conjure desperately-needed vaccines to protect us from dangerous things, such as Corporations, the Hair Club for Men and Vice Presidents with Guns.”
Judy Ulman

Massachusetts, USA

Frost One

16”x19”

“I was intrigued by the motion and design this frost created,” Ulman writes.


Bryan Warner

New Jersey, USA

Cleaning Forms

Plastic storage bags, thread, soap dispenser and handmade pedestal, 24”x24” x36”

 “The piece deals with my desire to have order, cleanliness, and purity in my life and artwork,” Warner writes.  “Placing an empty soap dispenser inside the cube of storage bags on a white pedestal/table is an attempt to mock the absurdity of my struggles.” 

